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5. Writing women in late imperial China.Ellen Widmer, Kang-i Sun Chang

editors. Stanford, Calif : Stanford University Press, 1997.

9

i'_ EagEs :c[E& PR AR FPEE 0 7 It would be difficult to overestimate
the value of this landmark work for the study of writings by, for, and
about women in late imperial China in particular, and for the period's
cultural history in general. All the papers are pathbreaking, and the

discussions of such important topics as the woman writer, race and
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ethnicity, class, courtesans, gentrywomen, the feminine voice, and

subjectivity will stimulate further exploration. "

o

S Fﬁt'%ﬁ : 7 Until recently only a handful of women writers were

thought to have existed in traditional China, but new scholarship has
called attention to several hundred whose works have survived.
Coming from the fields of literature, history, art history, and
comparative literature, the fourteen contributors to this volume apply
a range of methodologies to this new material and to other sources
concerning women writers in China from 1600 to 1900.

An opening section on courtesans details the lives of individual
women and their male admirers--contemporary and subsequent--who
imposed an array of meaning on the category of woman writer. The
works treated in this section are mainly poetry, although drama also
enters in. The second section focuses on the writings of gentrywomen
who, confined to the inner quarters of their residences, turned out a
body of poetry impressive both for its volume and for the number of
authors involved.

The third section takes up the issue of contextualization: how
male writers situated women's poetry in their essays, stories, and
travelogues. The fourth section pursues the same issue, but with

reference to China's greatest work of fiction, Dream of the Red
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Chamber, first published in 1792, most of whose leading characters
are talented gentrywomen. The volume concludes with a chapter by a
specialist in comparative literature, who relates the concerns of the
other chapters to literary and feminist studies outside the China field.”

PR F,%' : I Stanford University Press Stanford, California ©
1997 by the Board of Trustees of the Leland Stanford Junior
University o

f‘[ﬁ’[ éﬁ;'/ ﬁlj &6 : Contributors » Introduction » Ellen Widmer ©
V% Reference Matter I[¥# : Notes » Works Cited » Character List »
Index o = %} HoT P HE

Part I: Writing the Courtesan > ¥ @ 1/Ambiguous Images of
Courtesan Culture in Late Imperial China/PaulS. Ropp ; 2.The Late
Ming Courtesan: Invention of a Cultural Ideal/Wai-yee Li; 3.The
Written Word and the Bound Foot: A History of the Courtesan's
Aura/Dorothy Ko ; 4.Desire and Writing in the Late Ming Play Parrot
Island/Katherine Carlitz ; 5.Women in Feng Menglong's Mountain
Songs /Yasushi Oki

Part II: Norms and Selves > J¥ : 6.Ming and Qing Anthologies of
Women's Poetry and Their Selection Strategies/Kang-i Sun Chang ;
7.Changing the Subject: Gender and Self-inscription in Authors'
Prefaces and Shi Poetry/ Maureen Robertson o

Part III: Poems in Context> [ : 8. Writing Her Way Out of Trouble:
Li Yuying in History and Fiction/Ann Waltner ; 9.Embodying the
Disembodied: Representations of Ghosts and the Feminine/Judith T.
Zeitlin ; 10. De/Constructing a Feminine Ideal in the Eighteenth
Century: Random Records of West-Green and the Story of Shuangqing/
Grace S. Fong -

Part IV: "Hong lou meng" » J¥ : 11.Women's Writing Before and
Within the Hong lou meng/Haun Saussy; 12. Beyond Stereotypes: The
Twelve Beauties in Qing Court Art and the Dream of the Red
Chamber/Wu Hung ; 13.Ming Loyalism and the Woman's Voice in
Fiction After Hong lou meng/Ellen Widmer °
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Postface: Chinese Women in a Comparative Perspective: A

Response/Nancy Armstrong °
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7. Women Writers of Traditional China : An Anthology of Poetry and

Jr)% “N&

Criticism,edited by Kang-i Sun Chang and Haun Saussy, Stanford,

Calif. : Stanford University Press, 1999

W ,%L_?'{ ﬁfl?ﬁfl ?E' #i% Stephen H. West, 3! : "This may be one of the two
or three most important anthologies of Chinese primary sources to
appear in the last ten years. Well organized and thorough, it fills an

enormous gap in Western literature on women's literature in China."

Women
Writers of
Traditional
China

of Poetry

i (1773-1828), “Hongye Inscibing Verses” detail). Private
iphy: Chang Ch'ung-ho.

Jacket design: Janet Wood WOMEN VRITERS TRADITIONAL

VORLD LANGUAGE CENTER
Stanford University Press W“'“ , 53805
i DM i

9781111
$38 95

4 r_,;t[ #Y © ” This anthology of Chinese women's poetry in
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translation brings together representative selections from the work of
some 130 poets from the Han dynasty to the early twentieth century.
To measure the development of Chinese women's poetry, one must
take into account not only the poems but also the prose writings--
prefaces, biographies, theoretical tracts--that framed them and
attempted to shape women's writing as a distinct category of literature.
To this end, the anthology contains an extended section of criticism by
and about women writers.

The anthology puts before the English-speaking reader evidence
of the poetic talent that flourished, against all odds, among women in
premodern China. It is designed to spur reflection among specialists
in Chinese poetry, inspiring new perspectives on both the Chinese
poetic tradition and the canon of female poets within that tradition.
This partial history both connects with and departs from the
established patterns for women's writing in the West, thus

"

complementing current discussions of "feminine writing.

PRI F,—:n' : ' Stanford University Press, Stanford, California ©
1999 by the Board of Trustees of the Leland Stanford Junior
University | ©

ﬁ ﬁﬁ ﬂﬁ;‘f ﬁfj & &% :© Contributors > Editorial Conventions -

Abbreviations > Maps > Introduction: Genealogy and Titles of the
Female Poet = .V X I[¥ : Notes > Bibliography > Index of Names °

= ?} TS HER RN o BT JR (RO 00 [ R ()
U1 * From Ancient Times to the Six Dynasties (222-589)27 = 17 (4=
)X 77 ¢ Female Critics and Poets »* Male Critics and Poets - F‘, H
N AR RTE

Part One POETRY (27~ ﬁ[ﬁ 7) %Eﬁ) » 77 * I.LFrom Ancient Times to

the Six Dynasties (222-589) ¥ : 1.Ban jieyu; 2.Cai Yan; 3.Zuo Fen ;

il

O

4.Bao Linghui ; 5.Found Voices in Yuefu Poetry o
Tang (618-907) and Five Dynasties (907-60) » ¥ : 1.Wu Zetian ;
2.Shangguan Wan'er ; 3.0ther Court Women of the Tang: Xu Hui and
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Bao Junhui; 4.Li Ye; 5. Xue Tao; 6.Yu Xuanji; 7.0ther Courtesan-Poets
of the Tang: Sheng Xiaocong, Zhao Luanluan, and Xu Yueying ;
8.Zhang Yaotiao ; 9.Cheng Changwen ; 10.Huarui furen -

Song Dynasty (960-1279) > : 1.Lady Wei; 2.Li Qingzhao; 3.Zhu
Shuzhen ; 4.Yan Rui ; 5.Empress Yang ; 6.Wang Qinghui -

Yuan Dynasty (1264-1368) 1% 1.Yuan Entertainers: Pearl Screen
Beauty, Little Bit, Swallow ; 2.Song Liu, Zhenzhen, Mother's
Compassion Liu ; 3.Guan Daosheng ; 4.Zheng Yunduan ; 5.Wu shi ni ;
6.Zhang Yuniang o

Ming Dynasty (1368-1644) > if15; 2% (W fl] 5! : 1.The Fifteenth
Century » ¥ : (1)Zhang Honggiao ; (2) Zhu Jing'an ; (3)Chen Deyi ;
(4)Meng Shuqing ; (5)Shen Qionglian ; (6)Xia Yunying ; (7)Zou
Saizhen - 2. The Sixteenth Century > ¥ : (1)Wang Su'e ; (2)Huang E ;
(3)Li Yuying ; (4)Wen shi ; (5)Wang Jiaoluan ; (6)YangWenli ; (7)
Kuaiji niizi ; (8)Duan Shuqing ; (9)Dong Shaoyu; (10) H6 Kydngbon
(Xu Jingfan); (11)Yi Sugwon (Li Shuyuan); (12)Bo Shaojun; (13)Xie
Wuniang ; (14)Jing Pianpian ; (15)Xue Susu; (16)Yang Yuxiang ;
(17)The "Four Talented Courtesans of Qinhu": Ma Shouzhen, ;
(18)Zhao Caiji, Zhu Wuxia, and Zheng Ruying ; (19)Hu Wenru ;
(20)Lu Qingzi ; (21)Xu Yuan o 3. The Seventeenth Century > ¥ :
(1)Shen Yixiu and Her Daughters, Ye Wanwan, Ye Xiaowan, and Ye
Xiaoluan ; (2)FangWeiyi ; (3)Yin Renrong ; (4)Xiang Lanzhen ;
(5)Wang Fengxian and Her Daughter Zhang Yinyuan ; (6)Cao
Jingzhao ; (7)Gu Ruopu ; (8)Shang Jinglan ; (9)Wang Wei ; (10) Ma
Ruyu ; (11)Bian Sai ; (12)Yang Wan o

Qing Dynasty (1644-1911) » #1557 2 Wl &l : 1. The Seventeenth
Century > ¥ ¢ (1)Xu Can ; (2)Liu Shi; (3)Huang Yuanjie ; (4)Wang
Duanshu; (5)Ji Yinghuai; (6)Li Yin; (7)Wu Qi ; (8)Wu Xiao; (9)Wu
Shan ; (10)Chai Jingyi and Her Daughter-in-Law Zhu Rouze
(11)Wang Hui ; (12)Lin Yining; (13)Qian Fenglun; (14)Chen Susu ;
(15)Gu Zhenli ° 2.The Eighteenth Century > §¥ : (1)Wu Xun ; (2)Hou
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Cheng'en ; (3)The Sisters Zhang Xueya and Zhang Xuedian ;
(4)XuYingyu ; (5) Cai Wan ; (6)Ye Hongxiang ; (7)He Shuangqing ;
(8)Xu Yuanduan ; (9)Mao Xiuhui ; (10)Xu Feiyun ; (11)Xu Quan ;
(12)Chen Duansheng ; (13)Xi Peilan ; (14)Jin Yi; (15)Dai Lanying ;
(16)Qu Bingyun ; (17)Gui Maoyi; (18)Zhang Yuzhen; (19)Shen Ke ;
(20)Wang Yuzhen ; (21)Pu Mengzhu ; (22)Ni Ruixuan ; (23)Tan
Yinmei ; (24)Xiong Lian ; (25)The Sisters Bao Zhilan, Bao Zhihui,
and Bao Zhifen ; (26)Wu Guichen ; (27)Jiang Renlan ; (28)Shen
Xiangyun; (29) Wang Yun; (30)Shen Xiang; (31)Jiang Zhu; (32)Yang
Jiduan- 3.The Nineteenth and Early Twentieth Centuries> J¥:(1)Shen
Shanbao ; (2)Sun Yunfeng ; (3)Sun Yunhe ; (4)Li Peijin ; (5)Zhao
Wopei; (6)Liang Desheng; (7)Wang Duan; (8)Zhuang Panzhu; (9)Gu
Taiqing ; (10) Wu Zao ; (11)Zuo Xixuan ; (12) Zong Wan ; (13)Qu
Huixiang ; (14) Qiu Jin ; (15)Xu Zihua -

Part Two CRITICISM(5Y 7';%%1), 53 B i {1 7 0 1.Female
Critics and Poets : (1)Wu Zetian, "On Su Hui's 'Silk-Woven
Palindromic Verse' "

Nii lunyu ; (3)Li Qingzhao, "On the Song-Lyric" (Lun ci); (4)Zhu

; (2)Song Ruoxin and Song Ruozhao, preface to

Shuzhen, "Record on Su Hui's Xuanji Diagram" ; (5)Zheng Yunduan,
preface to Suyong ji : (6)Empress Xu, preface to Nei xun ; (7)Meng
Shuqing, comments on Zhu Shuzhen and Li Qingzhao ; (8)Shen Yixiu
and Her Husband, Ye Shaoyuan, prefaces to Shen's anthology Yiren
si; (9)Lu Qingzi, preface to Xiang Lanzhen, Yongxue zhai yigao ;
(10)Fang Weiyi, preface to Fang Mengshi, Renlan'ge shiji ; (11)Wang
Wei, prefaces to Wanzai pian and Yueguan shi; (12)Wu Xiao, preface to
Xiaoxue an gao ; (13)Wang Duanshu, preface to Mingyuan shiwei ;
(14)Liu Shi, biographical-critical prefaces from Liechao shiji:
Runji ; (15)Sun Huiyuan, preface to Gujin mingyuan baihua shiyu ;
(16)Luo Qilan, preface to Tinggiuguan guizhong tongren ji ; (17)Su
Wanlan, preface to Guiyin jixiu ; (18)Guo Shuyu, Lunshi bashou ;
(19)Wanyan Yun Zhu, preface to Guochao guixiu zhengshi ji ; (20)Li
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Shuyi, preface to Shuying lou mingshu baiyong ; (21)Mao Guoji,
preface to Hunan niishi shichao suojian chuji ; (22)Qiu Chan, preface
to Banyue lou shichao - 2.Male Critics and Poets : (1)Zhong Rong,
women poets in the Shi pin ; (2)Fang Xuanling, on Xie Daoyun, from
Jin shu ; (3)Zhang Yue, preface to Shangguan Wan'er, Shangguan
Zhaorong wenji; (4)Ouyang Xiu, preface to Xie Ximeng, Cai pin shi ;
(5)Wang Zhuo, Comments on the Poet Li Qingzhao, from Biji
manzhi ; (6)Wei Duanli, preface to Zhu Shuzhen, Duanchang shi ji ;
(7)Yang Weizhen, preface to Cao Miaoqing, Xian ge ji; (8)Tian Yiheng,
preface to Shi niishi; (9)Wang Baigu, preface to Ma Shouzhen, Xianglan
zi ji; (10)Zhong Xing, preface to Mingyuan shigui; (11)Zhao Huanguang,
preface to Lu Qingzi, Kaopan ji ; (12)Huayin shangren, preface to
Zhang Mengzhen, Qinglou yunyu ; (13)Zhao Shiyong, preface to Qu
Juesheng, Nii sao ; (14)Zhao Shijie, preface to Gu jin nii shi ; (15)Ge
Zhengqi, preface to Jiang Yuanzuo, Xu yutai wenyuan ; (16)Ye
Shaoyuan, preface to Wumengtang ji ; (17)Chen Zilong, preface to Liu
Shi, Wuyin cao ; (18)Ding Shengzhao, preface to Wang Duanshu,
Yinhong ji; (19)Zhi Ruzeng, preface to Zhou Zhibiao, Niizhong qi caizi
lanke er ji ; (20)You Tong, preface to Zhou Ming, Linxia cixuan ;
(21)Wu Qi, preface to Xu Shumin, Zhongxiang ci ; (22)Lu Chang,
preface to Lichao mingyuan shici ; (23)Yuan Mei, "Jin Xianxian niishi
mu zhiming" ; (24)Wang Gu, preface to Yuan Mei, Suiyuan nii dizi
shixuan ; (25)Zhang Xuecheng, "Fu xue" ; (26)Qian Sanxi, preface to
Zhuang lou zhaiyan ; (27)Huang Chuanji, foreword to Huang Zhimo,
Guochao guixiu shi liuxu ji ; (28)Wang Pengyun, preface to Xu
Naichang, Xiao tan luan shi huike baijia guixiu ci °
APPENDIXES - ¥ : Appendix A: A Note on Song-Lyrics with a

Glossary of Tune-Titles ; Appendix B: A Chronological Chart of
Chinese History °
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